THE BRINGING FORTH OF THE WORK OF ART 


ticular empirical prototype/is addition a question of 
augmenting/amplifying/expanding that nonautonomous-non- 
aesthetic phenomenon which announces itself at first 
closing (a phenomenon which can be either an addition 

to or a subtraction from a particular empirical proto- 
type) (7) that there are not creators of autonomous-aes- 
thetic phenomena who subtract more than they add--think 
about the minds of Pierre Corneille and Jean Racine and 
Piet Mondrian and Constantin Brancusi for example and 
ask yourself is subtraction a question of subtracting 
from a particular empirical prototype/is subtraction a 
question of excising/reducing/compressing that nonautono- 
mous-nonaesthetic phenomenon which announces itself at 
first closing (a phenomenon which can be either an ad- 
dition to or a subtraction from a particular empirical 
Prototype)? Pause and think about Les Larmes de Saint 
Pierre of Georges de La Tour (1645, 1.14 m. X 0.95 5 
The Cleveland Museum of Art, Cleveland, OH) Scene from 
Henry VIII--Act IV, Scene 2 of Charles Robert Leslie 
(1849-1850, 24" X 32", Amherst College, Amherst, MA) 
Strayed Sheep (Our English Coasts) of William Holman 
Hunt (1852, I7" X 23", The Trustees of the Tate Gallery, 
London) and think about the functioning of the minds 

of Georges de La Tour, Charles Robert Leslie and William 
Holman Hunt respectively as they transformed given non- 
autonomous-nonaesthetic phenomena that announced them- 
selves to consciousness at first closings into phenomena 
that are at the same time autonomous and aesthetic and 
ask yourself why is it that the conscious analytical 
mind of man takes pleasure in augmenting/amplifying/ex- 
panding and excising/reducing/compressing. Pause and 
think about Ragtime for Eleven Instruments of Igor Stra- 
vinsky, The Fairy Queen of Henry Purcell, Divertimento 
for Bassoon and String Quartet of Jean Françaix, Vari- 
ations and Fugue in E-flat Major "Eroica" Opus 35 of 
Ludwig van Beethoven and think about the functioning of 
the minds of Igor Stravinsky, Henry Purcell, Jean Fran- 
gaix and Ludwig van Beethoven respectively as they trans- 
formed given nonautonomous-nonaesthetic phenomena that 
announced themselves to consciousness at first closings 
into phenomena that are at the same time autonomous and 
aesthetic and ask yourself why it is that the conscious 
analytical mind of man takes pleasure in augmenting/am- 
plifying/expanding and excising/reducing/compressing. 
Pause and ask yourself why the human mind that creates 
artworks now does/now does not take pleasure in explic- 
itly incarnating in works of art the thought processes 
that have resulted in the creation of those artworks. 





